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Iôm sitting here inside on a stormy Sunday afternoon with admiration for those 
hardy souls who head off outside painting in sunshine, rain or snow. My winter 
painting is firmly an inside endeavor although I have been doing a bit of 
ecoprinting and dyeing in my outside dye kitchenðand what I mean by that is 
simmering my dye bundles in an old outside kiln with the rain sprinkling down. 
 
Behind the scenes excitement is building as the Exhibition sub committee  get 
to grips with making sure everything is organized for the upcoming exhibition. 
They have done a stellar job and  the exhibition is going to be the highlight of 
our year. Iôm really looking forward to seeing all of your artworks hung and see-
ing the delight on your faces when you win a prize or they sell! Even without 
winning or selling there is something very fulfilling about taking an idea and 
following it through from initial sketches, past that ugly stage when we think it 
will never come together , putting on the finishing touches and then seeing how 
a sympathetic frame brings it all together and takes it to a new level. 
 
Itôs such a great opportunity to showcase the wonderful community spirit of 
The Colour Circle and spread the word on the benefits of art in the midst of the 
chaos that has been the last 18 months.  Art has a way of distracting us from 
our problems and letting our minds take a break from the stresses , griefs and 
obligations that fill our lives. 
 
Your entries are trickling in and weôre hoping the trickle turns into an ava-
lanche as we near the close off date ! Just in case some of you arenôt able to en-
ter this time for any reason those of you who have a few extra paintings should 
have them ready on standby in case we do a second round and allow more than 
three entries. 
 
Now that reminds me itôs time for me to put my entries in! 
 
Happy Painting! 
Lindy Whitton 
President 

 

The Exhibition is Almost Here! 

Editors 

Lindy Whitton and Barbara Etter 

 

Feature Writers 

Barbara Etter and Lindy Whitton 

Newsletter contributions 

The newsletter is a way we keep in 

touch  with all members, to share 

your stories, celebrate your 

achievements and keep you updat-

ed on changes.  

All contributions are gladly re-

ceived. Just send in via email or 

drop in the studio mail box. 

Lynn Brown 

"Fantasea Gar-

den" 

 

Commended 

Work from the 

Art Society of 

Tasmaniaôs 137th 

Annual Exhibi-

tion.  

Congratulations! 
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Nominations for  Life Membership Award  

Now open 

We are calling for nominations for Honorary Life Membership to be awarded to a financial member who has made 

exemplary service and contribution to Colour Circle over an extended period of time (greater than 10 years).  The 

award is for life and the status recognises a select group of leaders and contributors who have played a distin-

guished role in the development and success of the Colour Circle.  The award will be in the form of a certificate and 

plaque as well as a lifetime membership to be awarded at the AGM.  

Life membership will be limited to one per year but is not necessarily granted each year.   

If you have someone in mind who is deserving of such an award, please nominate them by filling in a nomination 

form.  Forms can be found in the studio along with the Criteria and Procedures for nominating and awarding Life 

Membership.  

All nominations need to be seconded and returned to the Karen Stack, chair of the Life membership sub-committee 
by 1st December 2021. Nominations can be left in the studio box or emailed to thecolourcircle@gmail.com. 

Are you a sitter or a stander...or maybe a hybrid? 
When it comes to painting we all have our own preferences for media, surfaces, subjects and colours. We like to 

lay it on thick or gently suggest with a subtle glaze or two. Maybe we love monochrome or canôt get enough hot  

pink! I think one of the most interesting choices is how we place ourselves physically when creating our art.. I 

love to stand and will spend hours on my feet in my little studio room in front of the easel. Itôs so rare for me to 

sit that I donôt even have a chair in the room. I feel looser and freer standing, I can paint wide loose washes , 

stand back and get a better look at the painting, move up close for the details, step back again and see how itôs 

progressing. It gives me the scope to splash on the paint with abandon when the mood takes me. I also find I 

donôt tighten up physically in the same way that I do if Iôm sitting for a long time, perhaps because Iôm working 

from the shoulder and elbow more than the wrist, perhaps because I do a lot of stepping back and then closer. 

Look at how differently everyone is working in this photo from a Term 3 pastel class...thatôs what made me ask 

ñAre you a sitter or a stander?ò 



Trade and Sale Table 

                                                                                                                                                                                                            3 

The committee is planning to run some more Introduction to Art workshops as a 

Summer School event in mid January next year and as part of the week we would 

like to set up a trade and sale table .  The idea behind this is to provide a way for 

members to clear out their unwanted art supplies and also provide the workshop 

participants  with some art shopping during their breaks! 

So start looking through  those crowded drawers , shelves, boxes and cupboards 

and sort out any  unused, unwanted and unloved art items you would like to sell, 

swap or giveaway. 

Weôll organise a display and honesty payment box  and ask you to drop off your 

items prior to the summer school and collect anything thatôs left at the end.  

There will be more details closer to the date. 

How I came to join TAG by Pam Adams 
Many of our members belong to more than one art groupï hereôs Pam Adamôs account of how she came to join 

the Tasmanian Art Group.  If you would like to see more about TAG you can find them on Instagram  under 

TasmanianArtGroup. You can see some of Pamôs works  at the monthly Kettering Hall Concert on  Sunday 

September 19 in the afternoon as she is I the 'Artist on the Wall' this month.   

 

ñThere I was with my husband camper-vanning around central Australia more or less out of range, but every so 

often a garbled phone call fragmented its way through the ether. After several attempts to decipher what was 

being said between the bouts of static I discovered it was Terry! He had been pursuing me through the desert for 

days trying to get a message to me. I was being invited to join some small art group or other in Hobart and he 

wanted my answer NOW or preferably before that. He explained to me what TAG was about and I realised at 

that point that I had better take this invitation seriously when he reeled off the names of some of 

the illustrious members! 

 

And so I joined TAG about 10 years ago and found myself among an amazing group of artists working in all 

kinds of media and all infinitely more practised and successful than I - after all I had many of their works on 

my walls at home. But  I need not have been daunted. TAG members are a wonderfully sharing and encouraging 

group  who made me feel welcome straight away. There's something about artists, isn't there? 

 

Meetings are lively and interesting and I always admire and learn from the work of the group and special work-

shops and talks. COVID has shown us how important it is to maintain contacts and to keep busy. TAG has be-

come one of my most enjoyable  activities and I will always be glad that Terry managed to get through to me 

among the red sand dunes and purple ranges in the West McDonnells. ñ 

Weôd love to hear what other art groups you belong to so send in your story and a photo or two . 

Some works by members who attended the Many Moods of Water Pastel workshop recently. 
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Printing with a cold press laminator  by Lindy Whitton 

Iôve long coveted an etching press for my little home studio but Iôm so new to printmaking I canôt justify such an 

expensive piece of equipment. Besides  I  have no room for it!  

Instead I bought a cold press laminator and a folding table which I added some locking swivel wheels to. When 

folded it takes up a small space and I just wheel it out to use it. The whole set up cost me around $350 . 

Iôd never even heard of the CPL until a few months ago when I was browsing some printmaking posts on Insta-

gram and came across a mention of using the CPL as a home press. I followed up with joining a Facebook group to 

see how other artists were using it  in their printmaking and was so impressed with their prints I ordered one 2 

hours later! The group also have some great tips on setting up and modifying the system. 

It works just like a conventional etching press but has soft rubber rollers instead of steel rollers. There are 2 

screws on top to adjust the roller height and thereôs plenty of room to insert a thick plate with a couple of blankets. 

Instead of buying proper printing blankets I cut up some old woollen blankets and now I can layer them to achieve 

the correct pressure depending on what my plate is. Iôm using a 6mm MDF panel as the print bed and as itôs 65 cm 

wide will be able to work up to some fairly large prints. 

So far Iôve tried an intaglio collagraph and some linocuts and both have worked well. With good even ink coverage 

and the intaglio picking up all the ink nicely. The small handle moves the plates through evenly and smoothly 

which was something I thought I might need to modify but I now think will work fine.  

I know it wonôt have the longevity of an etching press but at only $120 I think it will be a great investment to allow 

me to print collagraphs at home. 

 

 

The CPL all set up to print 

All packed away. 

A lino cut An intaglio collagraph 


